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ABSTRACT

Everest is critiqued as an extreme subject of the Wunderkammer (Site) through the reconstruction of the
mountain in the eyes of three protagonists — the Climber, the Sherpa, and the Refugee. The epistemology
of the Wunderkammer is illustrated through an architectural lens, producing atmosphere from unconven-
tional non-spatial prefaces, questioning the limits of architectural representation. The Wunderkammer is an
object of architecture, in its most compressed and powerful form: a design intervention with no traditional

building in sight, but a morphology of spatial effects.

The architectural Wunderkammer negotiates and reinterprets the ways one views the landscape of Everest
through altering the spatial perception of the viewer using the toolset of an Architect: drawings, diorama
models, spatial setup, and the curation of the viewer’s experience.

Here, the architect introduces a curated experience of contradictions and relationships encompassing the
atmosphere, rather than an addition or alteration to the mountain —a better interpretation of the
protagonist’s spatial perception in the context they were placed in.

Hence, when the fragments of the Wunderkammer are pieced together as one, they reveal the existence of

spaces, objects, forces, and truths seen differently by the three protagonists that humans would otherwise
never be able to perceive on a trip to Everest.

The Wunderkammer of the architects remote journey on Everest from the eyes of the Climber, Sherpa, and
Refugee shows a contested yet shared mountain that holds three different meanings to each of the protagtonists.
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PREMISE: THE WUNDERKAMMER

CATEGORY e 1. . . . . . ..
OF OBJECT Artificialia Naturalia Scientifica Exotica  Mirabilia
Put into
Wunderkammer

eg. Cabinet, Room, Suitcase

Viewer makes sense of the
collection

The purpose of the Wunderkammer is to aid the
viewer in linking unconventional fragments together to create new
myths and ideas of the objects.

MAKING SENSE PROCESS

Architects have always pieced together fragments (remotely, or not),
eg. climate, fabric, dimensions, humanistic issues
to produce spaces. This process of piecing together and making sense
of the fragments as a whole is the same as how the viewer makes
sense of the collection in the Wunderkammer, a process usually not
shown but an important skill for the future Architect to learn in order
to be creators of space and atmosphere.

By using Everest as an extreme site and landmark, the
epistemological process of the architectural Wunderkammer is made
visible.

EVEREST: THE ARCHITECTURAL

WUNDERKAMMER
S?TOEBC]}ICE)(I:{; Anecdotes  Reports Stills Audio and Moving Images
Put into

The Architectural Wunderkammer
eg. Site

Viewer makes sense of the
collection

The purpose of the Architectural Wunderkammer is to aid the
viewer in linking fragments to produce space from unconventionally
non-spatial items.

The Three Faces of Everest Constructed through
Curation - Relation - Contradiction:

Climber - Backpack
Sherpa - Mandala

Refugee - Khata Scarf

The Architect adopts the viewpoints of these three characters, using architectural
techniques to create the conditions and spaces to visualise, reconstruct and read
the atmosphere and space of Everest.



THE TRADITIONAL ROLE OF AN ARCHITECT

MEDIUM Drawings Models

A prior act of thought An idealization

A consequent manual for the ar- A 3-Dimensional Reconstruction
rival of architecture )
A transmutation

A technique/theory
A visualization of spatial relations
A projection

A reference

Fastidiousness about the purity of the traditional architectural
vision encloses itself within its own compound, denying it
communication with anything else to preserve its integrity.

With our minds fixed on the predominance of architectural language, we limit our
spatial imagination before the confines of the medium, not enabling us to new modes of
architectural representation that would be more capable in
reproducing remote atmospheres.

Architect designs for a client or purpose by deciding what they need
(sole authorship), creating drawings and models that the architect is
able to comprehend and use

POSITION

AR%@

PUSHING CONVENTIONAL ARCHITECTURAL
REPRESENTATION AND ROES BY USING THE
MEDIUM OF A WUNDERKAMMER

MEDIUM 1D -2D-3D
Numerical Data Drawings Models
Words Maps Objects
Sounds Paintings Videos
Textures Climate

To understand a subject and reconstruct atmosphere, one needs to have all
three dimensions within the architectural representation. The change in
mediums is able to emphasize and show difference in the constructed objects,
each telling a different aspect of atmosphere. These reconstructed objects are
then able to alter the perception of spatial conditions according to what the
architect envisions them to be.

Architect starts from the position of the client, understanding the
site through their perspective, then translating it so that architects
and clients are both able to read it (dual authorship)

POSITION

AR%C%@




THE CONSTRUCTED WUNDERKAMMER

A curated reconstruction of the Everest journey through
the three protagonists by the Architect through:

Drawings
Diorama Models
Archives (The Guidebook of Everest)
Spatial Setup

The Drawings and Diorama Models are architectural material, constructed from Evererst
through the remote understanding of the three protagonsits, a versatile medium that is able to be
read in different views of the characters. This medium will be used to explore relationships and
contradictions in the thesis.

The Guidebook of Everest is a supplementary read that gives context to the fragments of the
Backpack, providing evidence in different mediums (anecdotes, reports, stills, audio and moving
images) that help to make sense of the objects inside.

The spatial setup allows the Architect to curate the viewers experience, recreating how she
understands Everest through the three protagonists for the viewer to experience.

The Three Faces of Everest Constructed through
Curation - Relation - Contradiction:

Climber - Backpack
Sherpa - Mandala

Refugee - Khata Scarf

THE CLIMBER
GEIR JENSSEN, 43

The Clinsher, Gedr Fenssen, a 43 year ofid active climber

aitd monntafucer from Novieay, He sacrifices his ego
el survenders to the veality of Evevest: ahere fis
dlream of semmizing the fiighest mesndain in e eorld
remains clowded in dau, At the brink of daviight,
Jenssen ard ftfs Sherfs manages (o reach the summit,
Bavely catching his breath as the new dozen rises, He
finally sees the truth of this lendseape, o famoroes
as it may sound, is actnally Witered sith death and
Iriviledge. Excessiveness runs thronghout the mowe-
tafi, with these clinging on (o their ego and selfish
dreams eveninally dimindshing to a dot fn the sea, re-
turning dack to thefr ovigival spol in nature,

I'HE SHERPA
CHHIRING SHERPA. 29

‘The Sherpa. Chliring Sherpa, o 29 year old Nepalese
frony the toen of Dinghoche. has been o porter sinee e
g s The word “Himalava: Sanshrdt for ‘abode of
snoaet fras aleays beei @ familiar place for him - wheve
e convmercialisation of Evevest helps feed his family.,
He sierifices his lelief in fis redigion to stef inta the
Bevnl of Evevest, a sacved land which resides the goid -
dess Sugarmathi, in exehange for his lvelihood. the
Sherpas perform a Pufa cevemony fo ask for the hessing
of Everest in e safe passage to liis fivst sumneil, o
fonrney ghich is contradictory to his veligion vet essen-
Hial. He can ouly atone for this fourney teougl making
stre that evervone comes dosen e mowntain un-
seuthed, guiding them ta safe refuge, o et thal he
nrust play as unfemiiiar i seems,

IDENTITY

I'HE REFUGEE
FATHER. TENZING, 30
DAUGHTER. YANGDOL, 6

The Refwgees, Father Tenzing and Daughter Yungdol,
fieael off witheut her mother and brother, in hope of fol-
foasing in the foatsteps of te Dalal Lowa, escaping the
caltural genocide of Tihet, They make a 2o day pevifous
Jowrney across the Himalayan range, on fo e Nangia
Lt pass, o paxsagensay fo frecdom into Neful, Swevival
of the prir & demonstrated Heough resowrcefuiness,
ilieve the vefugees sacriffee theiv ddewtities to stay wn-
deveorer ahile erigaging the season of sow a5 o cloak.
e soowdd wever know the exact vonte the refugee frae-
ols, @ clandestine aperation only fold rongh recouits,
tritces and rewvafus fn it myvil,



THE WUNDERKAMMER OF EVEREST

Climber
Sherpa

Refugee
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CLIMBER - BACKPACK

Central to the journey of the climber is a vessel, the backpack. This backpack has been filled by the climber with items needed for their survival
on their ascent up. Items are prepared, collected and thrown away from the backpack constantly along the route. He moves and experiences
the mountain through his technicality and presumptions. Becoming part of the landscape, the climber navigates the whole structure through
the multiplicity of routes and layers created, finding his way through the mountainscape depending on the path they choose - running in
parallel with the others or diverging from them.
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CLIMBER - ASCENT
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ASSEMUBLAGE OF THREE ROUTES THAT CONSTRUCT THE MYTIE OF EVEREST

ASSEMBLAGE OF THREE ROUTES THAT CONSTRUCT THE MYTH OF EVEREST
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SHERPA - MANDALA

Central to the journey of the Sherpa is his religion, holding true to his beliefs, allowing the Sherpa to take care of his family, the climbers and
the refugees along his journey around the mountain. The Mandala is representational of a map to the Sherpa, Everest and her myths lying
central to the three gates around her faces, with the chosen one - the Sherpa, being the one circumambulating the mountain. He goes around
the periphery, peering into the mountain through views and vistas, helping Climbers and Refugees reach their goal - becoming a guardian to
the mountain and the people she encompasses.



Figure Ground of Openings on Everest

8635

Fublished by permission of the Royal Geagraphical Seciely

Mount Everest

The openings on Everest represent opportunities for paths, with the Khumbu Icefall being the hardest and
most dangerous landscape to manuever and lead climbers through. The icefall is constantly in motion and
unable to be mapped with certainty, requiring swift navigation and knowledge of the landscape - as new
crevasses open and others get cloaked over with a light blanket of snow.



Figure Ground of Openings on Everest

The Sherpa navigates through these transitional openings, leading with their sensing and experience -
when to diverge paths and when to lay down ladders for technical manuvering. These openings give
opportunities to enter the mountain, with most of them agglomerated at the entrances of Everests faces.




Variations of the Openings on Everest

Snow, in its many forms, is one of main materials used to craft Everest’s unique landscape. In this series of
aerial photographs, different types and forms of snow create openings on Everest for the Sherpa to navigate
through.
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The Creation of a Hazardous Landscape in the Khumbu Icefall

Section of a Crevasse in the Khumbu Icefall 1:150

The avalanche onto the Icefall, a crevasse opening, the collapse of a serac.
A cyclical phase that transitions within the icefall due to the openings within the glacier,
between the glaciers, and with the glaciers.



AN INVERSE ICEFALL THE TWO FACES OF EVEREST
SHERPA CLIMBEER

AN INVERSE ICEFALL THE TWO FACES OF EVEREST
SHERPA CLIMBER



REFUGEE - KHATA SCARF

The Refugee recieves a Khata scarf from their loved ones as they embark - a symbol of safe journey and passage, the trace of the refugee across
Everest in their hope of crossing the perilous mountain. They hide underneath, stagnant because they seek refuge in the mountains , and cam-
ouflage in her blanket of snow. They show their transient presence in between layers, and in the hidden enclosures of Everest, semi-open to the
sky at times, using their versatility to survive their journey across.
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RELATIONSHIPS WITHIN EACH PROTAGONIST AND THEIR ARTEFACTS



CONTRADICTIONS WITHIN THE THREE PROTAGONISTS

DALA AND KHATA SCARF




CURATION OF THE TEN KEY OBJECTS

Climber’s Backpack



Mandala



Khata Scarf



Mani Storn Cairn

Sherpa Doko Basket



Rubbish

Oxygen Bottle



Burner



Stupa

Butter Tea



PROCESS






[TRADITIONAL NEPALESE-TIBETAN SHERPA DRESS |

[EVEREST BACKPACK LOADF FOR TOURIST CLIMBER] |

ITRADITIONAL NAMLO-TORMA-LOAD OF SHERPAL

[BACKPACK FOR RELOCATION JOURNEY OF THE TIBETAN REFUGEE]

THE CLIMBERS’S BACKPACK

The Climber carefully packs his Backpack with more then he needs, an excess of pockets that help him
categorize his items that are precious to him, items that need quick access, items that helps him to
navigate the paths and surfaces of Everest, items that help him ascend to the summit and descend to
base camp. Almost everything to tackle any situation, just that Everest is unpredicable and always
triumphs humankind.



THE REFUGEE’S BACKPACK

The Refugee lifts her Backpack filled with sustenance, attached closely to her body, her essential guide to
survival. Everything is stored carefully inside, with the weight of her possessions tugging on one of her
shoulders, reminiscent to the traditional Tibetan Sherpa dress just like the tolung (pouch-like space)
which once held the days essentials. The Backpack is zipped open and unravelled to form a small tarp
that is just enough for her to rest on and thin enough to feel the snow underneath her head - open to the
sky and its elements as the Refugee seeks to find enclosure.

THE SHERPA’S BACKPACK

The Sherpa lugs his Backpack using the namlo, a head strap that helps to lift some of the weight off
his load - the commercialisation of Everest being their main source of income, a guide and porter of
the Himalayas. The base of the Backpack is triangulated for ease of rest, where the tokma, a T-shaped
walking stick, is put underneath the Backpack. Many straps go around the open-top Backpack, where
the capacity of it can be easily expanded and the objects piled upon are secured with straps for the
journey ahead.



The Climber’s Backpack

Made for the bright, white environment of high peaks, Smith Optics' I/O Interchangeable Po-
larized Goggles (above) will shield the Climber from the unforgiving sun. A “rim-less” design
increases field of vision, while anti-fog coatings and vents will help keep her vision clear. The
Climber is able to see the big picture, the entire route from his perspective and triangulate the
path ahead according to the climbing typologies of the Khumbu Icefall.
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The Refugees Backpack

A fake pair of ‘Ray-Bans’ bought in Lhasa, with slides that when seen through
these lens of the Refugee show the negative space of the landscape, as if they
were crossing at night - enclosures and traces of people - important details to
the Refugeein their journey.




The Sherpa’s Backpack

Aviator-style goggles with darkened glass lenses tries to protect the Sherpa
from UV rays and snow blindness. The pinhole glasses blur the surroundings
of the Sherpa, only allowing him to concentrate in finding the certain path
ahead, putting the Sherpa under the harsh conditions, where their sensing
leads them to the openings of the Icefall - both opportunity and danger.




The Climber’s Backpack — Tent

Surfaces and Technicality — Delusion and Inexpericnce

The Climber reads Everest thyonghserfaces, using chedr technivality ro navigate up the monntain.
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The person purs the backpack on, fastening the straps to their body and stepping into the tub of “snow’ with crampons fastened to the
base of theirshoe. Thebackpack feels sturdy, just alike ro the aluminium external frame backpack used in the famed first American team’s
1963 Mt Everest ascent, able to carry excessive amounts of whatever the climber could need.

The Climber's Backpack — Tent

Surfaces and Technicality —
Declusion and Inexpericnce

Theimageis inverted, the summir of Everest not only being the highest point of the earth bur signifying thar the top has more importance than the
! basc to the climber. The tentis refuge for the climberatter a whole day of endless navigating and serves as a reminder of the climber’s unwavering
i =] [P | Clinlogy in waehiain eventual goa L, conguering the mounrain rht'nugh its stmmit.




The Climber’s Eyewear of Distortion

The Climber looks at Everest from different scale

Ihe Sherpa's Crampons of Transicnee

Note: wanted o ¢reate s device that would encompa
Nesonan: G '
deprh ete. to show the insignificance and epheme

The Sherpa’s Crampons of Transicnce

[y ! clindiey e weliain.




Matcriality of Blanket - Construction of Camouoflage unique to the

Refugee

The Refugee's Blanket of Versatility

Construction of the Blanket top as o hanging tensile structure

with frames/hangers
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3. Yak Caravan on a pass 3. Yak Caravan on a pass

4. Puja ceremony 4. Puja ceremony
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ICura means to take care of some-
thing in Latin

Berlyne DE. (1954). “A theory of hu-
man curiosity”. Br J Psychol. 45 (3):
180-91.

2 MONDZAIN-BAUDINET, Marie-José,
« CURIOSITY, History of Art », Ency-
clopadia Universalis [online], July
16th, 2016. URL : http://www.univer-
salis.fr/encyclopedie/curiosite-his-
toire-de-l-art/

® The collections comprise four cat-
egories : « naturalia, which gathers
natural objects and creatures to-
gether [...] ; exotica, which com-
prises plants and exotic animals ;
scientifica, which groups the scien-
tific instruments ; artificialia for the
objets created or modified by hu-
mans.][...]

BOETSCH, Gilles ; BLANCHARD,
Pascal, « Du cabinet de curiosité a
la « Vénus Hottentote » : la longue
histoire des exhibitions humaines
» in Linvention de la race: Des
représentations scientifigues aux
exhibitions populaires, sous la di-
rection de BANCEL, Nicolas ; DA-
VID, Thomas ; THOMAS Dominic, La
Découverte, 2016, 548 pages.

* The spectre is its physical mani-
festation, but its corporeal form is
always animated by the spirit of the
idea.

Derrida, Jacques. Specters of Marx:
The State of the Debt, the Work of
Mourning, and the New Internation-
al. New York: Routledge, 1994

PREMISE: THE 21ST CENTURY WUNDERKAMMER
IN POWER, CAPITALISM AND MYTH

The Wunderkammer, also known as a Cabinet of Curiosity, stems from the derivation of
the Latin term ‘curiousus’ from ‘cura’, where curiosity motivates the desire of knowl-
edge as much as it helps to apprehend the world, in which the curious person cares
about the state of the subject and the nature of the object?. It is a collection of rare and
peculiar objects assimilated from the four categories of ‘naturalia, exotica, scientificia
and artificialia® displayed in a medium that invokes curiosity in the viewers through its
deliberate curation and composition. By looking at the Wunderkammer as a method of
looking at a subject through its relationship with the collector, collection, and viewer
himself; its relationship with power, capitalism, and myth behind its significance in the
21st century is rediscovered, alike to Derrida’s spectre in the reappearance of an old

ideain anew body*.

The 21st century Wunderkammer appears to be another instance of capitalism’s ability
to discover and exploit resources, creating power for the collectors whilst enticing them
into the cycle of the innate desire to collect more objects to add on to their status.
Through the curation and collection of the Wunderkammer, idiosyncrasies of the collec-
tor as well as his cultural, social, and economic dispositions are reflected, condensing
all the knowledge into a medium paralleled to the consolidation of power * - allowing

the ‘cabinet’ to encapsulate the microcosms of the world perceived by the viewer.

Dell’Historia Naturale in 1599 was a collection that signified the wealth of its collector, 5Vladimar Tr. Halfstein, “Bodies of
Knowledge: Ole Worm & Collect-
ing in Late Renaissance Scandina-
via,” Ethnologia Europaea 33, no. 1

(2003): 6.

the physician Ferrante Imperato, through how he managed to condense the natural his-
tory of the world into a room as a representation of his discovery, finding cures for hu-
man illnesses with animals, at a time where travelling was rare and much of the world’s
species was yet to be explored and discovered. This meant that collectors that could
afford and have mastery over their collections were looked at as well-travelled and
knowledgeable by the community as they had the ‘curios’ to make sense of the world, a

‘godly’ feeling that ‘commoners’ of low curios and status could never encounter.

___.._It.__-__i';_;

——————r
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Composition Symmetry in Cabinets - Shelves Drawers

Dl Histonia Maturale, Ferrante imperato, (Naples 1599)



¢ Jacques Derrida, trans. by Geoff
Bennington and lan McLeod, ‘Par-
ergon’, in The Truth in Painting (Chi-
cago and London: The University of
Chicago Press, 1987), pp. 15-147 (p.
73).

Further explorations of the Wunderkammer
are included in Appendix A: The Method of the
Wunderkammer and Appendix B: The
Explorations of Origins through the
Wunderkammer

However, this relationship between power and capitalism of the collector acts as a
subterfuge in the 21st century Wunderkammer, where this medium works otherwise for
the viewers. Objects that have been put in the Wunderkammer are automatically myth-
icized and glorified through its medium and composition with its surrounding objects
even though these narratives may be false and instead appropriated for the collec-
tion’s benefit. The Wunderkammer is then used as a device to conceal and reframe the
capitalism governing it through allowing the viewer to look at everyday objects through
such a lens, creating their own unique and non-conventional collections to create new
power within themselves through belief instead. This notion is talked about by Derrida,
where a work of art, in this case the objects, are inseparable from its frame, but that the
frame may assume various forms in the viewers eye, re-framing one’s collection within
an approximation of their original parameters®. The viewer no longer needs to feel the
need to own or collect what others have created, but instead uses their perspective
from what others have collected through the influence of capitalism to view things in

their own myths.

Thus, this thesis uses the lens of the Wunderkammer as a premise to investigate the
site, Everest, by looking at how capitalism ends up working for the myth instead of the
power of others, where the myth of the landmark of Everest becomes the architecture

of new power.

Layer: Cabinet

Layer: Objects
Cabinet

Layer: Category
Cabinet Outlines
Composition




A TALE OF TWO EVERESTS: A DIVIDED MOUNTAIN

Everest, as the 21st Century Wunderkammer lies at the intersection of two tales - the
capitalistic rule of China on the Tibetan region and the mythical practices and beliefs of

the Nepalese.

The summit of Mount Everest sits exactly on the border between Nepal and Tibet, a
landmark that is part of the most contested piece of land between these two nations.
Chomolungma, the Tibetan and Nepalese name for Everest, meaning ‘Goddess Mother
of Mountains’, was once a celebrated myth and fantasy for its unattainable peak, turned

into an experience and attraction through its commercialization.

One of the first decisions to make before climbing Everest would be to choose the side
one would attempt the ascent from, either from the Nepal’s South face - where you
would have to take a ten-day trek up the Khumbu valley to base camp to trace the pop-
ular route of Hillary and Norgay’s first summit ascent with the aid of more experienced
Sherpas, or Tibet’s North face - with the newly paved roads that bring you straight to

your hotel at base camp and more stringent safety permit regulations’.

Tibet, officially known as the Tibet Autonomous Region of the People’s Republic of
China, has a history of contestation with Nepal on Everest’s height and demarcation of

boundaries, in particular the ownership of the summit®. Tibet has more recently under-

gone major modern developments on its side of Everest, such as installing controversial

5G Huawei network towers that may become a magnet for tourism on the North face,

A Tibetan mountaineering license
is needed to climb Everest, this
license includes having climbed
another 8000m peak before.

“Permit to Climb Mount Everest:
What Permits & How to Get the Per-
mit.” Accessed November 19, 2020.
https://www.topchinatravel.com/
mount-everest/mountaineering-li-
cense-for-climbing-mount-everest.
htm.

8The Times of India. “China Trying
to Consolidate Position in Tibet

by Highlighting Mt. Everest on
Tibetan Side, Says Expert - Times
of India.” Accessed November

19, 2020. https://timesofindia.
indiatimes.com/world/south-asia/
china-trying-to-consolidate-posi-
tion-in-tibet-by-highlighting-mt-ev-
erest-on-tibetan-side-says-expert/
articleshow/75655174.cms.



a tool for military activity in the Himalayas® and a spurin Tibet’s culture erasure,
questioning this bone of contention between Nepal and China. The development of
Tibet into the Himalayan range merely acts as a facade for the human rights

ing this bone of contention between Nepal and China. The development of Tibet into
the Himalayan range merely acts as a facade for the human rights violation of the
‘One-China Policy’ against the Tibetan people, where the sinicization of Tibet 1 and the
prohibition on their religious autonomy is uncovered behind the curtain of China’s huge

investments.

Tibetans are too shrouded in the cultural genocide * to be able to recover their tradi-
tions of belief in myths, such as the rituals and practices that were once part of their
everyday routine. One of the myths in Tibetan Buddhist folklore that have been erad-
icated due to the oppression of Tibetan culture is the myth of the Beyul, a promised
land hidden in the Himalayas, blessed by Padmasambhava for his followers to seek

refuge in when the Dharma is under threat

After the 1959 Tibetan uprising, the 14th Dalai Lama escaped to India to seek asylum

in fear of Chinese persecution and oppression, with waves of Tibetan exodus following
in his footsteps to surrounding countries such as Nepal**. The common route taken by
many of these refugees include crossing the Nepal-Tibet border through the Nangpa La
pass in the Himalayas, a traditional trade and pilgrimage route connecting the Tibetans

and Nepalese Sherpas in the Khumbu region just about 30km northwest of

*Schneider, Ari. “The World’s Highest
and Fastest Cell Service Could Have
Geopolitical  Implications.”  Slate
Magazine, July 29, 2020. https://
slate.com/technology/2020/07/
mount-everest-5g-china-tibet-ne-
pal-border.html.

19 In reference to the programs and
laws which force “cultural unity” in
Tibetan areas of China, including
the Tibet Autonomous Region and
surrounding  Tibetan-designated
autonomous areas. The efforts are
untaken by Chinain order to remake
Tibetan culture into mainstream
Chinese culture.

1 “Dalai Lama: ‘Cultural Genocide’
behind  Self-Immolations.”  BBC
News, November 7, 2011, sec. Asia.
https://www.bbc.com/news/world-
asia-15617026

2 Orofino, Giacomella. “The Tibet-
an Myth of the Hidden Valley in the
Visionary Geography of Nepal.” East
and West 41, no. 1/4 (1991): 239-71.
Accessed November 19,2020. http://
www.jstor.org/stable/29756979.4

BChaurasia, R. S. History of Modern
China. Atlantic Publishers & Dist,
2004.



" Encyclopedia Britannica. “Nang-
pa La | Pass, Asia.” Accessed Novem-
ber 20, 2020. https://www.britanni-
ca.com/place/Nangpa-La.

1 Green, Jonathan. Murder in the
High Himalaya: Loyalty, Tragedy,
and Escape from Tibet. PublicAf-
fairs, 2010.

5 Barthes, Roaldn. Francois-Denéve,
Corinne (trans.). Mythologies,. Ros-
ny-sous-Bois  (Seine-Saint-Denis):
Bréal, 2002.

Everest *. This route has since become increasingly challenging to cross due to fearin
the increase in border military surveillance accounting to an incident in 2006, where
tourist climbers caught Chinese border guards open fire on a helpless group of refu-
gees, which resulted in the death of a 17 year old nun and many other missing refugees

that remain unaccounted for ™.

The lack of belief in escaping Tibet coupled with the fear of Chinese persecution has
led to many not being able to make it across, ending up in the same vicious cycle of
oppression in their homeland - with many of their children lacking a Tibetan Buddhist
education whilst their hope in preserving traditional culture seemingly dissipates with
time. In Mythologies, Barthes theorized the subversion of a myth through the produc-
tion of an alternative myth!®, where the journey to Everest is no longer looked at as a
capitalistic conquest to the summit by the international tourist but instead a pilgrim-
age of the Tibetan refugee to the Beyul through the belief in its myth. This resurfaces

a mythical ritual fundamental to the Tibetan religion, recreating hope, and motivation

through the Beyul located on the site of Everest for the refugees.

Capitalizing on this theory, the thesis project aims to establish an alternative route
for the refugees through the creation of a subterfuge on the divided mountain and its

original myth played out by the three stakeholders and themes: Power-Sherpa, Capital-

ism-Tourist, Myth-Refugee. Subversion against the power of China’s oppression in ones’

religious autonomy is carried out through the deceit of capitalism on the

mountain, where the Wunderkammer of Everest appears to work for the power of China
but instead contributes to the myth of the refugee. Everest’s myth is a key to the hidden
Beyul, a bridge between Tibet and Nepal played out through the camouflage of a divid-
ed mountain and the two tales of the Tibetan refugee and the international tourist both

guided by the Sherpa.
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THE HIDDEN REFUGE OF EVEREST: FINDING THE
PROMISED BEYUL OF KHEMBALUNG

In line with the beliefs of the Nyingma school of Tibetan Buddhism, Beyuls are physical "King Trisong Detsen

hidden valleys scattered in the Himalayas with a secret sacred core and an outer area, 18 Britain, Royal Geographical Soci-
ety (Great, and Stephen Venables.
Everest: Summit of Achievement.

created by Padmasambhava when he first brought the teachings of Buddhism from ,
Simon and Schuster, 2003.

India to Tibet. A thousand years ago, the Beyul of Khembalung was revealed to Tibet’s
19 Baker, lan. The Heart of the World:
A Journey to Tibet’s Lost Paradise.

Buddhist King"’, where it was prophesied by Padmasambhava®® to be a heavenly refuge :
Souvenir Press, 2006.

during times of war and catastrophe in Tibet when their Buddhist practices would be in

21bid. 12.
danger. Khembalung was pictured as ‘a remote paradise, with food and everything one

211hi
needs for meditation’, a pilgrimage and refuge for Padmasambhava’s faithful follow- lbic. 18,

ers, where the physical and spiritual worlds intersect with each other and one can ‘live

a life of happiness from the enemies of their religion, free of all earthly suffering’.

Every Beyul comes with its own neyig, a guide with texts on the location of the Beyul, a
sacred scroll hidden under rocks, caves, monasteries, and stupas. With the neyig, one
can go on an arduous journey of initiation to find the Beyul, but only those whom are
highly realized in Buddhist practice can experience the holy manifestation there, where-
as most pilgrims only see the few holy places associated with the Beyul, not the hidden
land itself. The Beyul can only be opened by a specific prophesied Lama at a prophe-
sied time of need, whereby parts of Khembalung was first opened in the fourthteenth

century by Rindzin Godem in his discovery of the neyig near a monastery?.



The time has come for the refugees of Tibet to escape to Khembalung, China’s oppres- # REINHARD, J. Khembalung: The
Hidden Valley. Vol. 6, 1978.

sion has put the Dharma under threat and the gates of the Beyul must be opened by the

prophesized one, the Sherpa, to welcome the refugees back into their promised land.

The location of Khembalung is said to be on the southern slopes of Everest, where two
of the four gates of can be found on Nepal’s South and West face of Everest according to
the neyig? The Sherpa becomes the guide to freedom, instilled as a new power against
China, leading the way to open Nepal'’s gates of Khembalung for the Tibetan refugees to
seek solace at. The international tourist acts as the subterfuge of capitalism working for
the power of China, whereby the commercialization of Everest camouflages the actual

goal operating behind it - the successful pilgrimage of the Tibetan refugees to Khem-

balung. Through the help of these two stakeholders, the Tibetan refugee revitalizes
the belief in their mythical rituals and practices through the pilgrimage, restoring their

cultural identity and religious autonomy to their ethnicity.
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EVERENT

NEFAL-TIRET BORDER

THE NATIVE SHERPA: A NEW POWER AGAINST THE
STATE OF OPPRESSION

Sustenance in the Snow

Sherpas, known mostly as high-altitude mountain guides, but also defined as an ethnic
group of eastern Tibetans who resettled in the Solu Khumbu Valley five hundred years
ago, in a district that is now part of modern Nepal®. Both cooperation and conflict
between Sherpas and International tourist-climbers have always been part of Everest’s
mountaineering history, where the 1953 first summit ascent included Tenzing Norgay?*,
which played a vital part in the successful expedition to the top of the world.

Many of Everest’s summits would not have been possible without the Sherpa’s guid-
ance, where the reality of a guided climb is that these Sherpas do most of the hefty and

specialized work such as being ‘Icefall Doctors'*and making key decisions on when to

go forth and to withdraw. Alike to the journey the Tibetan refugees take to cross the Ne-

pal-Tibet border, both parties require a person of assistance to guide them throughout

their journey, leading them both to destinations that give them freedom.

The native Sherpa becomes the new symbol of power against China’s oppression of
Tibet - where the experience of being able to successfully open the gate of the Khumbu
Beyul and rejuvenate their lives from scratch sets them as the right prophecies to open

Khembalung’s gates for the refugees.

ZEverest Report: A Curse, a Fight
and the Aftermath - Alpinist.
Com.” Accessed November 20,
2020. http://www.alpinist.com/
doc/web13x/wfeature-ever-
est-2013-full-report/2.

#Hillary, Edmund. Nothing Venture,
Nothing Win. Hodder and Stought-
on, 1975.

#|cefall doctors navigate the Khum-
bu Icefall at Everest by fixing ropes
and ladders, and setting up routes
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The Khumbu region is a Beyul nestled in the Himalaya under the shadow of Everest,
where Sherpas that migrated from Kham, Tibet started to populate the landscape
through a variety of mythical spirits and deities that governed their everyday routine®

. They structured their early lives in a new land with their belief in their religion from
Tibet, Nyingma Buddhism, to respect the Beyul as a sacred place that provided them
refuge in place of the threats due to the invasion of the Mongol army towards their Ny-
ingma beliefs back in Tibet #'. Through the mutual respect of the Beyul and the Sherpas,
new opportunities such as the booming tourism and agriculture sectors were presented
to them as presents of wealth from the Khumbu deities® towards rebuilding better lives

in Nepal.

During the off seasons of Everest, Sherpas live a life of subsistence, where farming is
their main source of income®. The Yarsagumba crop is a caterpillar-fungus fusion, a
rare form of cordyceps™®, is only found in the Himalayan region at altitudes of 3000-
5000m. This crop thrives on lower temperature and snow for its growth and develop-
ment* unlike other usual crops such as potatoes, that perish when snow falls. Yarsa-
gumba is an object of exploitation and power of the Chinese, where the harvesting of
this high value medicinal herb by the Sherpa is eventually being sold for nine times the
price in China, as a measure of wealth and power to be able to purchase and consume

the herb®.

Their successful attempt in providing sustenance for their new lives in Khumbu using

snow as a medium of their work through the Yarsagumba crop and Everest’s mountain
tourism, gives them the ability to be able to open the gates to Khembalung as they are
highly realized in the Buddhist practice, reinstating them as the new power of Tibetans

against China’s oppression, a guide to freedom of hope and refuge.




EVERENT

CAPITALINM

THE TOURIST

THE INTERNATIONAL TOURIST: CAPITALISM ON EV-
EREST AS A SUBTERFUGE

Camouflage in the Snow

Everest as a conquest of nature, where the first successful attempt of the summit of
Everestin 1953 by Hillary and Tenzing showed the world that the mountain which was
once mysterious and unattainable was indeed within reach. The first instance that
sparked commercialisation of Everest was the 1971 International Himalayan Expedition,
that attempted the unconquered South-West face with an ambitious team of 20 climb-
ers from 13 nations, the first expedition on Nepal’s side of Everest that opened up to
more than one country®. Many of these climbers merely wanted to set selfish records
on the mountain even though the expedition longed for exploration of the unknown,
with inexperienced ‘climbers’ slowly succumbing to the gruelling conditions on the
mountain®*. Although this was a failed attempt of Everest, the expectations of the group
were clearly reflected in the world’s media, whereby this gave rise to the spread of the

fantasy and risk of conquering Everest by the common man.

The boom in Everest’s mountain tourism went up significantly in the 1970s, where it has
morphed to merely an attraction for passive tourists going ‘sightseeing’ *in the 21st
century, no longer encapsulating the essence of the search of unknown adventure as an
active explorer. Today, the myth of Everest as an unattainable summit is exhausted, with
international tourist-climbers all wanting a piece of the top of Everest - the mountain
has disintegrated into a rubbish dump of human waste and traffic jams of egocentric

conquests.

3Kelly, Ned, and Thomas, Anthony.
Surrender to Everest (1971) - MNT-
NFILM. BBC-TV, 1971. https://www.
mntnfilm.com.

%Dyhrenfurth, Norman G. “Ever-
est Revisited: The International
Himalayan Expedition 1971 The
American Alpine Journal, 1972.

%The traveller was active; he went
strenuously in search fo people, of
adventure, of experience. The tour-
ist is passive; he expects interesting
things to happen to him. He goes
sightseeing - Daniel J. Boorstin
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A significant part of Nepal’s income comes largely from the tourism of Everest, with *|eslie, Robert. “This Is My Year’s
Earnings’: Nepal's Tourism Industry
Is Reeling after the Everest Climbing
Season Was Canceled.” Business
Insider. Accessed November 20,
forjobs®*. The degradation of Everest comes at a cost of Nepal’s yearning to become 2020. https://www.businessinsider.
com/nepal-everest-climbing-sea-
son-coronavirus-2020-6.

80% of the population who live around Everest being dependent on mountain tourism

a more developed country, in hopes of better futures for the people of the mountain.

This facade is vital to Nepal’'s economy and appears to give rise to the power of Nepal 1bid. 9

and China, where China has pressured political influence over Nepal, due to economic
reliability and vulnerability of the relationship between these two nations. These Inter-

national tourists on Everest help to act as subterfuge from the real operation behind

Everest, which is for the refugees to have a successful pilgrimage to the Khembalung
gate on Everest’s South and West faces. It is a distraction and deceit to China’s surveil-

lance, whereby the attention on the mountain goes to the excessive commercializa-

[ CIWONIOLL NG RE480 |

tion of mountain tourism in the common day, whereby the refugees then get a better
chance to escape the stringent military surveillance of drones and border guards®

at the Nepal-Tibet border, that Nepal is unable to contest due to its lack of power in
capital compared to China. Through the camouflage of snow in capitalism, the refugees
and international tourist blend with each other, creating a homogenous silhouette of

climbers on Everest.

Nepal is unable to contest due to its lack of power in capital compared to China.
Through the camouflage of snow in capitalism, the refugees and international tourist

blend with each other, creating a homogenous silhouette of climbers on Everest.




1 — = x - = = : ] THE TIBETAN REFUGEE: RESTORING THE BELIEF OF
' ' MYTH AS SUBVERSION OF THE POWER OF EVEREST

Rituals of Snow

g . . . . *1bid. 12
A snow pilgrimage - the ritual which the Tibetan Refugee goes through before being
able to reach religious enlightment in the refuge of the Khembalung, a test of their be- #Ibid. 22

lief in the myth as a subversion of China’s power on Everest. During this snow pilgrim-
age, the refugees slowly regain parts of the rituals and practices that they once had in
Tibet through the self-realization in the course of the journey and also by the Sherpa as

a guide to their cultural identity that they once celebrated publicly.

Esoteric Buddhism governs the religious enlightenment of the Khembalung, where
three levels of Tibetan esotericism are envisioned: external, internal, and secret®. The
external level would be the refugee when they first start on the journey, only being able
to look at fragments of the Beyul through ordinary sensory experience like anyone else,

not bestowing any spiritual power within themselves.

As they progress through the pilgrimage, the belief of the rituals and practices that
govern Khembalung arises in them, as they progress to the internal level, which is one
that can only be enjoyed through oneself, where the possibility of having sight of Khem-
balung and its promised refuge creates a empowering of spiritual power within the
refugee. This is practiced through the items of rituals such as the white Kata scarf that is

brought along with the refugee as a sign of respect and religious offering to the gods for

THE REFUGEE, |
WIS OLARGSAS M A
e (T T

safety throughout the journey and the Juniper shrub that is used as incense, all familiar
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everyday items that help to create the unfamiliar image of Khembalung in the refugee’s

mind, making the pilgrimage to the Beyul an easier one.

Snow protectors of the mountain, such as the deities like Miyolangsangma, the Tibet-
an goddess that lives on top of Everest, and Milarepa, the protector of the mountain,
are fundamental in creating the religious belief of the myth of Khembalung® and also
protecting the Beyul from unwanted guests - “There’s a guidebook to Khembalung, but
if the wrong kind of people try to follow it, snow leopards (Milarepa) will attack them at

the mountain passes and drive them away.”*

At the secret level of esoteric Buddhism, which would be the final destination of
reaching Khembalung itself, the refugee reaches a high level of religious enlightenment,
where Khembalung resonates with the refugee’s dream of returning home to Tibet, no
longer differentiating between themselves and state. The physical geography of the
Beyul becomes a mystical vision alike to a mandala representing the Buddhist uni-
verse* , observable in the landscape of the four gates of the Beyul in Buddhist practice
through the physical manifestation of one’s religious fulfilment and autonomy. Everest
morphs into the gate leading to the Khembalung Beyul, where the refugee finally reach-
es their destination - restoring their cultural and religious autonomy through starting
new lives in the Khembalung. This acts as their subversion in China’s power over Ever-

est, where they have restored their myth of Everest within themselves, using the cover

of capitalism to their benefit while deceiving China’s stance on their power over Everest.

“0 Jackson, Rodney. “SNOW
LEOPARD CONSERVANCY Annual
Report 2009, Sacred Sites and
Ancient Legends - Powerful Forces
for Conservation.” Snow Leopard
Conservancy, 2009. https://snowl-
eopardconservancy.org/pdf/annu-
al_report2009.pdf.

“Stutchbury, Elisabeth. “Percep-
tions of Landscape in Karzha:
‘Sacred’ Geography and the Tibetan
System of ‘Geomancy.” The Tibet
Journal 19, no. 4 (1994): 59-102.



EPILOGUE: THE PERIPHERAL ROUTE OF EVEREST

Perhaps there is more to success than reaching a summit?

Everest is the 21st Century Wunderkammer intersected within two tales, a divided
mountain that creates the subterfuge of capitalism for her bridge between Tibet and
Nepal, where the myth of the once unattainable mountain has shifted its focus onto
the myth of the Khembalung Beyul within itself. The capitalism of Everest works in the
refugee’s favor as deceit for the Chinese persecution, while the Sherpa, as a guide of
freedom, leads the refugee to their promised land - restoring their belief in the rituals
and practices of the myth. Through the myth of the landmark, Everest becomes the

architecture of new power against China’s oppression of Tibetan autonomy.

Throughout thesis prep, the premise of the Wunderkammer was explored, therefore

leading to Everest as a site whereby myths in relation to landmarks and power in archi-

tecture was discovered as the theme of the thesis. To know that Tibetans are exploited
in their own land through China’s governance and invasion, and that Nepal’s efforts to
help them remain silent due to the pressure from China, | reimagine the new relation-
ships that could possibly arise from the new myth of the Beyul that would engage in

some way to help these refugees in search of their religious autonomy.

My fascination with Everest as a landmark of origins will continue to fuel me forward in
this project, while the subversion of the original myth through creating an alternative
myth will form the narrative of my project through the three stakeholders - the native
Sherpa, the international tourist, the Tibetan refugee. Snow becomes the unifying
everyday object that brings together the strategies of sustenance, camouflage, and

pilgrimage.

Perhaps Everest’s peripheral route would become the metaphor for the architecture of

power against the subversion of the One China Policy of Tibet?

s Sedrth of the Evesest Drigie: The Pusble Joutners



GLOSSARY

PADMASAMBHAVA

The founder of Mahayana Buddhism who introduced Buddhism to Tibet during the early eighth
century. He is also attributed with hiding beyul for his followers to discover in times of trouble. Pad-
masambhava is also known as Guru Rinpoche.

MIYOLANGSANGMA
The goddess who resides on Mt. Everest. She is believed by the Sherpa people to be the goddess of
wealth and sustenance. The name Jomolangma originates from the name of the goddess.

CHOMOLANGMA
Sherpa and Tibetan name for Mount Everest (8,848 m), the highest mountain in the world.

BEYUL
The concept of sacred hidden valleys in Tibetan Buddhism attributed to Padmasambhava.

NYINGMA BUDDHISM

The Sherpa are Tibetan Buddhists who follow the ancient Nyingma tradition. As Buddhists, they
assume the basic Buddhist principle of sin and merit, and of the reincarnation of various states of
being, both positive and negative, depending on the amounts of sin or merit accumulated in a course
of a lifetime.

SHERPA

The term sherpa or sherwa derives from the Sherpa language words Shyar (“east”) and Pa (“people”),
which refer to their geographical origin of eastern Tibet. Sherpas, known mostly as high-altitude
mountain guides, but also defined as an ethnic group of eastern Tibetans who resettled in the Solu
Khumbu Valley five hundred years ago, in a district that is now part of modern Nepal

SINICIZATION OF TIBET

Sinicization of Tibet is a phrase which is used by critics of Chinese rule in Tibet in reference to the
programs and laws which force “cultural unity” in Tibetan areas of China, including the Tibet Auton-
omous Region and surrounding Tibetan-designated autonomous areas. The efforts are untaken by
China in order to remake Tibetan culture into mainstream Chinese culture.

1959 TIBETAN UPRISING

The 1959 Tibetan uprising began on 10 March 1959, when a revolt erupted in Lhasa, the capital of Ti-
bet, which had been under the effective control of the People’s Republic of China since the Seventeen
Point Agreement was reached in 1951. The 14th Dalai Lama escaped during this event.

ESOTERIC BUDDHISM

Esoteric Buddhism is also known by the terms Mantrayana and Tantra. These teachings are secret
and not available to just anyone, whereas Exoteric teachings learned from books are accessible to
everyone.

DHARMA
The natural order of the universe; natural law, cosmic order in Buddhism.

NEYIG
The Neyig describes the physical features of the sacred hidden land or beyul hidden under rocks and
inside caves, monasteries and stupas.
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APPENDIX A

THE METHOD OF THE WUNDERKAMMER . o
Iban Dayak Longhouse as a Cabinet of Curiosities

{ref Augsburg Art Cabinet)
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Augsburg Art Cabinet
Philipp Hainhofer, Augsburg Sweden, 1632

“Some consider it to be the eighth wonder of the world” wrote creator Philipp Hainhofer (1578-1647) about the Art
Cabinet when it was handed over as a gift to the Swedish king Gustavus Adolphus (Gustav Il Adolf) following his 5[
march into the town of Augsburg on the 24th of April 1632. This Cabinet of Curiosities is the anly one of Hainhofer's 2 V[ 5| —
cabinets manufactured in Augsburg during the first half of the 17th century with its collection of objects still intact ' Iy

The upper part of the Cabinet, corpus, rests upon an under section of drawers and compartments and can be rota

ted with the assistance of a kind of ball bearing. This allowed people to comfortably sit back in an armchair and ] taix

watch while the Cabinet rotated. There is a drawer that can be turned into a step ladder, making it easier to get to : 2 1315

the top part of the Cabinet. The many objects could be studied at the fold-out table in the under section. There was .

asmall cushion to rest one’s arm if the work became tiring - showing that these cabinets showed ergonomic pur- r
pose and also as a performance.

The Cabinet has also been crowned by a "mountain” formed out of material from the animal and mineral kingdom.
On top of the mountain sits an exotic - by the standards of the day - and particularly exclusive Seychelles nut



CONSTRUCTION OF A CABINET OF CURIOSITIES

Collection: Hzayagu
Heaghurting]  fo [
osthval/Ritual: Death

A)CABINET

1. Buffer/Boundary: between the viewer and the item (barrier/distance or window)
5 (enclose/conceal/protect/mediate)

: 2. Shelves and Drawers: Uphold and protect the object as it is of importance

3. Material of cabinet: Art/Science

B) CONTENTS

Diaryak Tiibe

1. Theme of Cabinet

2. Category: Religion, Craftsmanship (Artificalia), Naturalia, Science, 2D Representation

3. Dense Composition: All surfaces are utilitzed

4. Organized Disorder: Symmetry in composition of the classification system

5. Flat Ontology: Objects are equally real, but not everything is equally represented, no hierarchy
inorder

6. Theatrical Displays: Performance, Scale and Movement

7. Celebrates Peculiar Pairings and Hybrid Creations: Species that are not meant to be together,
variety of forms that would not be comparable in nature

8. Treatment of different scales of objects: Large, medium and small sizes - Layers, Placement,
Receptacle

9. Multiple versions of an object simultaneously: Replicates and similar items reconfigured

10. Nothingis Hidden from the first Gaze: Deliberate, called to look deeper to the hidden details
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C) ATMOSPHERE/ENVIRONMENT

1. 3D Environment
2. Layers

10 Asiz

Orby Gerus ol Grastppes |
Matw y

Diseavared by Malaysians

I

e
Freary e




CONSTRUCTION OF A CABINET OF CURIOSITIES CONSTRUCTION OF A CABINET OF CURIOSITIES
A) CABINET

A) CABINET
BUFFER/BOUNDARY MATERIALITY OF CABINET

Wood Framing

Metal Framing

No "Cabinet™ - No Buffer Zones and No Visual Barriers/Spatial Boundaries

Ina "Cabinet” - Small Buffer Zones (Glass Panel~Object) and Visual Barriers/Spat-
al Boundaries around the Glass box
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Right from top: Ted Baker Campaign Poke AW2015, Cabinets by Massima Listri

Left from top: Echographie by Maissa Toulet 2007, Natural History Museum of Paris
2020, Cabinet of Bonnier de |a Mosson 1730s

] | | y \
I | ! 1986, Signification (Hope, Immeortality and Death in Paris, Now and Then) by
Darnien Hirst 2014

- Ornamental Cabinets
- Artistical, craftsmanship representation
-Warm

Ina "Cabinet of Curiosity” - Significant Buffer Zones (Taxldermy=Ladder>Cabinet Bold steel framing
Drawer=Object) and becomes a Visual/Spatial "Window” into the inquiry of the - Scientifical representation
Cabinet (i.e the curator and their microcosm that shows you the entire world in Clinical

their eyes and through your own ir ) ~Cold

ies)




Layer: Cabinet

Layer: Objects
Cabinet

Layer: Category
Cabinet Qutlines
Compaosition

CONSTRUCTION OF A CABINET OF CURIOSITIES

A) CABINET
SHELVES/DRAWERS

Layer: Cabinet

Layer: Objects
Cabinet

Layer: Category
Cabinet Outlines
Composition

CONSTRUCTION OF A CABINET OF CURIOSITIES

A) CABINET
SHELVES/DRAWERS




CONSTRUCTION OF A CABINET OF CURIOSITIES

CONSTRUCTION OF A CABINET OF CURIOSITIES
A) CONTENTS A) CONTENTS
TREATMENT OF DIFFERENT SCALES OF OBJECTS

FLAT ONTOLOGY

For DeLanda, then, flat ontology signifies an ontology in which there is only one ontological
“type”: individuals. A flat ontology, one made exclusively of unique, singular individuals, diffe- MACRD SCALE

ring in spatio-temporal scale but not in ontological status.

The flatness of flat entology is thus first and foremost the refusal to treat one strata of reality as
the really real over and against all others. It doesn't forbid or reject talking about interesting cor-
relations among objects such as the relation between atoms and a rock or a person and the neu-
ronal web of the brain, but it does hold that this s a relation between objects, not a relation bet-
ween appearance on the one hand and reality on the other hand. In this respect, flat ontology
endorses Latour's thesis that “nothing is, by itself, either reducible or irreducible to anything

else” (Ireductions, 1.1.1)

Wi I, Erik B iéres, (France 1998)

Dell'Historia Naturale, Ferrante Imperato, (Naples 1599)

I \RGER OBJECTS SMALLER OBJECTS
1. Large objects (Usually regarding Maturalia or hybrids including Naturalia) 1. Smaller objects are composed together in a succession of patterns
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2. Smaller objects are usually not freestanding and kept in organized
"containers” - they are often replicated and repeated




CONSTRUCTION OF A CABINET OF CURIOSITIES

A) CONTENTS
TREATMENT OF DIFFERENT SCALES OF OBJECTS

MICRO SCALE : CABINET

Cabinet of Curiosities, Domenico Remps, {France 1690) Echographie, Maissa Toulet, (France 2007)
SMALL OBJECTS LARGER OBJECTS
1. Loose items are to be put together on/in secondary receptacles and grou- L. Unobstructed view of larger focal objects closely related to the ‘theme’ of
ped according to categories together the cabinet - either foreground or prominently in background

(eg. bunch of pearls on a small dish together)

f—
3. Small items can be emphasized through combining the use of another
object from a different category - creating a hybrid
|
L—
Refigion, Craftsmanship (Arificalia), Naturalia, Science, 20 Representation

Cabinet of Curiosities
Domenico Remps, (Venice, 1690)




LR ;.lll _- | l.:l.j.'inil. L LR

Wunderkammer Il (Cabinet of Curiosities Il)
Erik Desmaziéres, (France 1998)

-~

| i 1

Dell'Historia Naturale
Ferrante Imperato, (Naples 1599)
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DOME RSO REMFS, CABINET OF CURIDSITY, 16500
LOMG SECTION B8 FROMT LAYER

o —

013 5 i Wom
SCALE 1:%




DOMERSCO REMFS, CABINET OF CURIDSITY, 16500
LOMG STCTION C-C7- BACK LAVER

024 & n Mem
SCALE 1:%

e

-

[DOMENICO REMFS, CABINET

SHORT SECTION A&

0 28 &
FOALE 135







SUPERVISOR: DR LILIAN CHEE NUS M(ARCH) DESIGN THESIS PREPARATORY REPORT

-

SCOE W4 ALTIWS
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Film Photography, Author’s Own, Shadow Box Assembly

APPENDIX B

THE EXPLORATION OF ORIGINS THROUGH THE WUNDERKAMMER

LIM QIAN PING ANNABELLE  A0157481Y



Before £,848M | Author’s Own, Shadow Box Assemblage

Method for the Creation of the 21st Century Wunderkammer: The Suitcase
Curation and Collection

Curation

1. Drawing unexpected relationships - Having every object from

each genre in peculiar pairings: Naturalia, Artificalia, Religion, _ ) A :f
Science, 2D Representation < V1 )
ri =T fo |
B
T
e -
2. Theme of Wunderkammer: Armchair travel 3
a) Pilgrimage : . . |
b} Exped ition Key: Naturalia, Arti gion, Science, 20 Representation

c) Leisure

3.To act as a microcosm: A personal reflection of oneself through the world

Intial Wunderkammer of 16 - 17th Century Current Wunderkammer of 20 - 21st Century
Absalute truth about the unhverse Absolute truth abaut oneself through the universe
Imperialism; To find out more and acquire what has not = ? Personal anecdotes: To find out more about oneself on
been found yet - paining sespect and status knawn journeys - explorations of a space whose aim is to

invoke experiences and stories that cannat be repeated

Collection

1. Size of Medium: Becoming more transportable through time

'Rooms of Wonder' 'Cabinets of Curiosity’ 'Shadow Boxes' 'Suitcase’
1599 1690 1935 215t Century

Ferrante Imperats, Domenlca Remps, Cabinet of Curlosties, loseph Comell, A Parrot for Juan Gris,
Dell'Historia Haturale, Naples Flotence: France Mew York, America

irney and collect

hraugh the every
the imaginary

Earliest Form of the Current Form of the
Wunderkammer Wunderkammer
N
/
Least transportable More transportable
maedium medium

2. Journey of collecting the object: Purchase? Gift? Through exploration? Trade?

Escape Daily Life — Travelling — Collecting — Travelling — Collecting — Conclude Travel

T

Daily Life « Self-Reflection ¢




before the journey to the acropolis - le corbusier



the journey to the acropolis 1911 - le corbusier
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In Search of the Everest Origin: The Possible Journays
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